
bbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbb

SPORTSWATCH
bbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbbb

Pakistan,NewZealandopen
Super8campaign today
TheSuper8stageoftheICCT20WorldCup2026beginson
Saturday(February21)withPakistantakingonNewZealand
attheRPremadasaStadiuminColombo.
Pakistanentersthecontestwiththeadvantageoffamiliar-

ity,havingplayedtheirgroup-stagematchesinSriLanka.
NewZealand,incontrast,willbeplayinginSriLankaforthe
firsttimeinthetournament.TheColombosurfaceisexpected
toaidspinners,bringingPakistan’sspintrioofUsmanTariq,
MohammadNawaz,andShadabKhanintosharpfocus.
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SC:More green cover could
improveDelhi air quality
BhAvINI MIShRA
NewDelhi, 20 February

The Supreme Court on
Fridayindicatedthatexpan-
ding green cover could play
ameaningfulrole inimprov-
ing air quality across the
Delhi National Capital
Region (NCR).
The remarks were made

during proceedings con-
cerning the formation of an
expert panel tasked with
supervisinganafforestation
drive intended to offset tree
loss inDelhi’s ridge areas.
Senior Advocate Guru

Krishna Kumar, appearing
as amicus curiae (friend of
the court), mentioned the
issuebeforeaBenchheaded
by Chief Justice of India
Surya Kant, seeking substi-
tution of a committee
member. He informed the
Courtthatoneoftheexisting
members, IshwarSingh,had
recently been appointed to
theNationalGreenTribunal

and would need to be
replaced.
Kumar proposed two

alternativenames, following
which theBench selectedM
D Sinha, a retired Indian
Forest Serviceofficer, to join
thepanel.
Kumar further drew

attention to earlier direc-
tions issued by a Bench led
by Justice A S Oka (since
retired) aimed at enhancing
Delhi’sgreencover,andsug-
gestedthat thepresentcom-
mittee also oversee
implementation of those
measures. TheChiefJustice
agreed to list observing that
the issue bore relevance to
the region’s air quality.
Noting the link between

environmental restoration
and pollution control, the
Chief Justice remarked that
augmenting green cover is
among themost sustainable
and long-term measures
available to improve the Air
Quality Index in the capital.

ARUShI BhASkAR

At the beginning of “GoingNowhere”,
the fifth and last part ofDeparture(s),
JulianBarnes goes back to a poemhe
had readwhenhewas 18: “It was quite
a stretch for anEnglish suburban teen-
ager to access themind and sensibility
of a prematurelymiddle-
aged French Symbolist
poet.” Formany younger
readers, going through
Departure(s) would be a
similar experience—
Barnes, 80, has declared it
to be the last novel hewill
everwrite, thus “denying
agency to death. Though in
aminorway”.
The book combines

elements of fiction and autobiogra-
phy. The narrator is awriter named
Julianwhohas recently been diag-
nosedwith blood cancer and talks
often about hiswifewhodied froma
brain tumour, and if thiswasn’t
enough, he also sneakily asks the

reader toGoogle any biographical
detail that hementions. The book also
invites the reader to go “behind the
scenes” of awriterly life and,most
interestingly, devotes a significant
amount of time to amateur science
writing, specifically onmemory.
The first part beginswith an

exposition on involuntary
autobiographicalmemory
(IAM), setting the tone for
themain preoccupation of
the book:Memory. Barnes
takes a clinical aswell as a
literary approach to dissect-
ing the topic—apart from
discussing how the body
stores and retrievesmem-
ories, he also goes on at
some length aboutMarcel

Proust’s In Searchof LostTime, one of
themost famous examples of using
memory as a plot device in literature.
The very first page, in fact, presents

the readerwith Barnes’ views on
memory:He calls it “that placewhere
degradation and embellishment over-

lap”. Throughout the book, he has the
tendency to take his audience down
one path, only to present a revisionist
version in the next fewpages.He also
drops in occasional reminders that he
is speaking from the vantage point of
someonewhohas been around for
eight decades andhas documented a
sizeable chunk of that period. This he
achieves by firstwriting about his rec-
ollections of a particular period of his
life, and then going back to howhe
had actually recorded that period as it
was unfolding. This is an almost prof-
essorial “method inmadness” in the
wayhe exposes the shakiness of
memory, in both theory andpractice.
Fiction, orwhat Barnes calls the

“slow composting of life before it
becomes useablematerial”, is the
othermajor theme ofDeparture(s).
The narrator, despite having promised
his friends Stephen and Jean that he
would never fictionalise their story,
ends updoing it anyway.Moreover, he
never gives the readers a good enough
reason for this act of transgression.

Perhaps, it is done to probe the idea of
the author as “god”— it is the narrator
who introduces Stephen and Jean
when the three are at university
together, and then reintroduces them
when they are in latemiddle-age.

Even though both Stephen and Jean
reassure him that he has nothing to do
with their story beyond the point of
introduction, he can’t help feeling in
someway responsible for theway
things pan out. This invites the reader
towonder if it ismerely a disappoint-
ment, the kind that one haswhen
one’s friends are unhappy, or if it is a
symptomof the author
being unable to let go of
“controlling” a “story”.
The bookmeditates

on the blurred lines
between fact andfiction,
only to arrive at a semi-
conclusion that both are
governed bymemory and
because of that, they are
not infallible; rather, they
aremore prone to col-
lapsing into each other. Barnes also
guides his readers throughhis last
work, as if he is holding their hand and
showing themwhyhemade a particu-
lar choice—he talks about how the
exercise of establishing his characters
and their backgroundsmakes him feel
“a bit weary”.He is allowing himself
one final indulgence as amuch-cel-
ebrated author, and the process is so
endearing that one can see how this

would invite newer readers to peruse
Barnes’ previousworks aswell.
In a cheeky reference to being the

aforementionedmuch-celebrated
author, the narrator Julian,while
reminiscing about his early cancer
detection anddiagnosis, uses the
trademarkBritish humour to com-
ment on the advantages of celebrity,

especially for a high-
brow author like him
—he is sure to have
admirerswho suit his
sensibility than
otherwise.
There are also

journeys into the
roots of Barnes’
storytelling itself:
The people he has
encountered all his

life and the stories they have shared
with him, despite (or because of) him
being an author.
Memory is not just amotif in

Departure(s). Its science and its
whimsy come together to forman
unforgettable goodbye froman author
to his audience; and also anhomage to
the act of being alive from someone
whohas spent his life documenting
the intricacies of living.

JulianBarnes’ last bow
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Departure(s)
by Julian Barnes
Published by Penguin RandomHouse
158 pages, ~999
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The bookmediTATes
on The blurred lines
beTween fAcT And
ficTion, only To
Arrive AT A
semi-conclusion
ThAT boTh Are
governed bymemory

OpenAIonFriday said India’suseof
ChatGPT for technical tasks isnearly
four times theglobal average,while
theuseof its agentic codingapplica-
tion,Codex, is almost three times the
global average.Users in Indiaalsoask
morecodingand learning- related
questions thanmostmarkets, the
companysaid.
“AI adoption ismoving faster than

ourability tomeasure it—and that’s a
challenge for anyone trying tomake
smartdecisions. Signals is ourwayof

putting real-worldevidenceon the
table, so India’sAIdebate canbe
grounded in facts, nothype,” said
RonnieChatterji, chief economist,
OpenAI.
Thedatawas releasedunder

OpenAI’snew initiative, Signals, a
publicdataprogrammethatwill pub-
lish recurring,privacy-preserving
indiactors andde-identifieddatasets
onhowChatGPT isbeingadoptedand
usedacross regions, agegroups, and
taskcategories. AAshishAryAn

How ChatGPT
is being used
Nearly 3x the global median:
Coding-related questions

Nearly 2x the global median:
Education and learning questions

35% Indians using ChatGPT for
work

30% Global ChatGPT usage for
work

Just under50% Share of total
messages sent by users aged 18–24

Around80% Share of
consumer messages from users
aged 18–34

75%Messages that are
non-work related

35%Messages seeking practical
guidance

20%Messages seeking general
information

20%Messages involving writing
tasks (drafting or editing)

India’s use of ChatGPT for
technical tasksnearly 4x
the global average:OpenAI

NHtoll plazasmaygo
cashless fromApr 1

PRESS TRUST OF INDIA
NewDelhi, 20 February

Highways authority NHAI is
considering discontinuing
cash payments at highway
tollplazas fromApril 1, requi-
ring commuters to use only
digital modes such as Fastag
orUPI for toll payments.
Post implementation, all

toll payments at National
Highway fee plazas will be
processed exclusively
through digitalmodes, using
Fastag or Unified Payments
Interface (UPI), the National
Highways Authority of India
(NHAI) said.
The authority said it is

contemplating completely
discontinuing cash transac-
tionsattheNationalHighway
fee plazas across the country
fromApril 1, 2026, in order to
develop a fully digital
NationalHighwaytollingeco-
system.
The proposed measure is

aimed at consolidating the
gains achieved in Electronic
Toll Collection and
strengthening the efficiency
&reliabilityofNationalHigh-
way fee plaza operations, it
said.
The transitionwill help to

enhance ‘Ease of Commut-
ing’ for National Highway
users by improving lane
throughput, reducing con-
gestion at fee plazas and
bringing greater consistency
and transparency in toll
transactions.
In the past few years, over

98 per cent penetration of
Fastaghassignificantlytrans-
formed toll collection prac-
tices in the country. At

present, an overwhelming
proportion of toll transac-
tionsareprocessedelectroni-
cally through RFID-enabled
Fastag affixed to vehicles,
facilitatingseamlessandcon-
tactlessmovementacrosstoll
plazas.
In addition, UPI payment

facilities have been oper-
ationalised at the National
Highwaytollplazas,ensuring
availability of instant and
accessible digital payment
optionsforNationalHighway
commutersnationwide.
As per National Highway

fee rules, vehicles entering a
fee plaza without a valid,
functionalFastagarecharged
twice the applicable user fee,
if the fee payment ismade in
cash.WhereasNationalHigh-
way users who opt to pay via
UPI are charged only 1.25
times of the user fee for the
applicablevehicle category.
These initiativeshave col-

lectively advanced the objec-
tive of reducing dependency
oncashtransactionsanddigi-
tising the tolling framework.
Plaza-level assessments indi-
cate that cash-based pay-
ments contribute to
congestion,increasedwaiting
times during peak traffic
periods and transaction-
relateddisputes.
A complete transition to

digitalonlymodeofpayment
will strengthen operational
efficiency, improve traffic
management, minimise
delays and enhance overall
National Highway user
experience at over 1,150 fee
plazas on various National
Highways and Expressways
in thecountry.

Tollpaymentsatnationalhighwayplazas will be
processed throughdigitalmodesusingFastagorUPI

SOURCE: OpEnAI’S nEW InITIATIVE, SIGnALS

Opening of a New Customer Care Centre:

Investors / Unit holders are advised to take note of the below stated address of the Customer Care Centre of KFin Technologies Limited
which will be operational from February 23, 2026. This is an official point of acceptance of transactions for the Schemes of Sundaram
Mutual Fund:

Location Address

Namakkal KFINTechnologies Limited,
1st Floor, 18/41, Salem Road, R P Pudur, Namakkal, 637001, Tamil Nadu.

Email Id: mfsnamakkal@kfintech.com
Telephone No: 04286 457696

All other terms and conditions of the Scheme Information Document(s) / Key Information Memorandum(s) / Statement of Additional
Information will remain unchanged.
This addendum forms an integral part of the Scheme Information Document (SID) / Key InformationMemorandum (KIM) / Statement of
Additional Information (SAI) of the schemes of SundaramMutual Fund as amended from time to time.

Notice-Cum-Addendum to the Scheme Information Document (SID) And Key
Information Memorandum (KIM) of Schemes of Sundaram Mutual Fund (‘Fund’)

For Sundaram Asset Management Company Ltd
Place: Chennai R Ajith Kumar
Date: February 21, 2026 Company Secretary & Compliance Officer

For more information please contact:
Sundaram Asset Management Company Ltd
(Investment Manager to Sundaram Mutual Fund)
CIN: U93090TN1996PLC034615

Corporate Office: 1st & 2nd Floor, Sundaram Towers, 46, Whites Road,
Royapettah, Chennai-14.
Contact No. (India) 1860 425 7237, (NRI) +91 40 2345 2215
www.sundarammutual.com

Regd. Office: No. 21, Patullos Road, Chennai 600 002.

Mutual Fund Investments are subject to market risks, read all scheme related documents carefully.
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